3                   CO 

o       — O) 

m 

s   ^o 

JSIC  ■  u 

176 

J  ^^=eo 

Dunn,  Sinclair 

The  solo  singer's  vade  mecum 


MT 

885 

D86 

1920 

C.l 

MUSI 


Presented  to  the 
LIBRARY  of  the 

UNIVERSITY  OF  TORONTO 

by 

Father  Ed^ar  S.   Bull 


Digitized  by  tine  Internet  Arciiive 

in  2010  with  funding  from 

University  of  Toronto 


littp://www.arcliive.org/details/solosingersvademOOdunn 


II        ■      '  il. 


m 


■..„f. 


The  Solo  Singer's 
Vade  Mecum 


m 


^u 


^'^1  (Curwe.n's  Edition,  5445)  jl^'l 

5 'J  !lJ 


5;^ 


BY   THE    LATE  s^| 

SINCLAIR     DUNN  ifif 

Late  P'rofessor  of  Singing,  Trinity  College,  London  ;  <  ^,  ^ 

Medallist  of  the  Royal  Academy  of  Music  ;  Graduate  ;  |^^ 

of  the  Tonic  Sol-fa  College.  \  "f,f. 

III  iN 

f'tX                                                                                                 "  i^ 


fKf 


;  Sit    i 


Ir''^ 


Wi'  IN 

fit                                    LONDON  IH 

c;?^  .  Cur  wen  oc  Sons    Ltd  'C'3 

l^||  24  Berncrs  Street,  W.i  ;|y 


l^!J 


"''{Vffy//'' 


The  Solo  Singer's 
Vade   Mecum 


(CuRWEN's  Edition,  5445) 


BY    THE    LATE 


SINCLAIR     DUNN 

Late  Professor  of  Singing,  Trinity  College,  London  ; 

Medallist  of  the  Royal  Academy  of  Music  ;  Graduate 

of  the  Tonic  Sol-fa  College. 


Fifteenth  Edition 


LONDON 

J.   Curwen   &   Sons    Ltd 
24   Berners   Street,  W.i 

Price  Two  Shillings. 


PEEFACE. 


As  THERE  are  many  intelligent  singers  who  are  gifted  with  good  voices, 
but  have  no  opportunity,  or  lack  the  means  of  paying  for  proper  instruc- 
tion in  the  art  of  Voice  Production  and  Cultivation,  for  the  purpose  of 
Solo  Singing,  the  following  exercises  will  be  found  of  great  service  in 
producing,  strengthening,  and  cultivating  the  voice  by  the  Italian  method. 
The  exercises  given  are  selected  from  those  used  at  the  Royal  Academy 
of  Music,  London,  by  the  principal  professors  of  singing  at  that  institution, 
which  will  sufficiently  attest  their  value  to  the  student  who  may  use 
them.  The  exercises  can  also  be  used  in  classes.  "  Concone's  Solfeggios  " 
should  be  used  with  these  exercises. 

Solo  Singer^s  Vade  Mecum— Piano.  Edit. 


HINTS    TO    SINGEES. 


Prktious  to  getting  up  a  piece,  read  over  the  words  carefully,  until  you  have  thoroughly 
grasped  the  meaning  of  the  poet,  and  then  try  to  picture  it  hy  the  aid  of  the  music.  Pay 
great  attention  to  the  distinct  articulation  of  the  words,  always  dwelling  on  the  vowel  sounds. 
Be  sparing  in  the  use  of  the  portamento,  only  using  it  for  special  effect.  As  a  rule,  a  singer 
should  take  hreath  about  every  four  seconds  if  he  wislies  to  produce  pure  full  tones  without 
difficult).     Never  take  breath  between  the  syllables  of  a  word,  nor  break  up  the  phrases. 

WHAT   TO    DO. 

The  student  must  practise  the  exercises  for  fifteen  minutes  three  times  daily,  carefully 
listening  for  the  production  of  good  tone. 

PreHous  to  commencing  each  exercise  inhale  breath  slowly  through  the  nostrils.  Do  the 
same  when  about  to  sing  a  solo. 

To  acquire  the  habit  of  keeping  the  mouth  in  position,  practise  the  exercises  with  a 
shilling  placed  edgewise  between  the  teeth. 

Use  the  vowels  AA,  AEI,  EE,  0,  00,  to  each  exercise,  taking  care  not  to  produce  a 
throaty  quality  of  tone.     Place  the  sound  weU  forward. 

Keep  the  tongue  flat  at  both  extremities,  and  perfectly  still ;  the  head  high  and  straight ; 
and  make  no  grimaces  or  contractions  of  the  eyebrows. 

All  scales  must  be  sung  legato — not  slurred.  Send  the  breath  out  very  lightly.  The 
scales  should  be  sung  standing,  merely  touching  the  instrument  to  keep  in  pitch. 

After  the  voice  is  developed,  practise  all  exercises  and  jiieces  of  music  mei%o  voce. 

If  possible,  practise  with  a  good  piano  kept  in  tune.     This  will  ensure  correct  intonation. 

Do  not  hurry  through  the  exercises.     The  first  section  will  last  for  several  months. 

Hear  as  many  good  singers  as  possible,  and  listen  attentively  to  the  phrasing,  Ac. 

WHAT    TO    AVOID. 

Do  not  sing  for  at  least  one  hour  after  taking  food — this  applies  specially  to  solo  singing. 
Do  not  sing  audibly  when  travelling  by  rail,  &c. — you  can  do  so  mentally.  Speak  as  little 
as  possible  when  travelling,  as  it  fatigues  the  voice.  Stimulants  of  any  kind  previous  to 
singing  are  injurious  to  the  production  of  good  tone.  Above  everything  avoid  defective 
breathing — learn  to  control  the  diaphragm.  Too  much  breath  is  as  injurious  as  taking  too 
little. 

Solo  Singer's  fade  Mecum — Piano.  Jidit. 


VOCAL  EXERCISES. 


Keys  C  D!>  D  E1>  E  &  F  fer  Sopranos  and  Tenors.     Keys  A  to  Dl>  for  Altos  and  Basses 
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Same  keys  as  first  page. 
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d    :d'  M  d  ,r  .m  ,f  :s  ,1  .t  ,d'  !  r'     :r  "  I  ?'  ,d'  .t  ,1  :s  ,f  .m  ,r   I  d  :-  I- 


C  •0- 


d    :d'   I  d  ,r  .m  ^  :s  ,1  .t  ,d'  I  r'    :r  "  I  r',m' j',d':t  ,d'.t  ,1   I  s  ,1  .s  ,f  :m  ,f  .m  ,r  I  d 
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Portamento. 
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d,r.d^:m^ .m^ |s,l  .s ,1  -.t  ,d.t ,d'l  r' :-!- :- 1| r',d'.r',d':t,l  .t  ,1  ls,f .s /:m,r.m,r  i  d:-|--?| 
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d       :m   .s   Id'      :s   .m    Id  .r  ,in  :f  ,s  .1  ,t_  Id'   .r'  :m'    M    d'      :s    .m   id 


jtj  rJf  ^:3 
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d  .PI  :s   Ji'  It    .d'  :r'    "  I  r',d'.r',d':r',d'.r',d'lr',d'.t  ,1  :b  ,f  .n  ,r  I  d  :-  I-    : 
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Same  keys  as  first  page. 

!|  d  .IT,  :s    .d'  U  ,d'.t  ,d':t  ,d'.t  ,d'  i  r',n'.r',ni':r',m'j',m'lr',d'.t  ,1  :s,f  .in,r   Id  :- 


15. 


U-^P^^wm.^^^^^ 


d,m.r,f  :ni,s.f  ,1  is,t  .1  ,d  :t  ,r'.d,m'  I  r'.-n'.djT'tt  ,d.l  ,t  Is  ,1  i,s:m,f  .r,m  I  d:- 


id.^.m,f -.s,!  .t4'[fSdTSd':r',d'j',d'ir',m'.r',ni'j>'.r',in'if',d'.t,l:s,f.m,r  |d   :d'  Id 
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F  0  m~^ m 
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«^ 


^m 


d  ,r  .m  ,f  :r  ,tn.f  ,8  Im  ,f  .s  ,1  :f  ,s  .1  ,t   I  s  ,1  .t  ,d':l  it  .d',r'  It  ,d'.r',m':d' 


^^ 
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P^5==g 
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Same  keys  as  first  page. 

Ild.(n:s  .d'lr',d'.r',d':r',d'j'/|  m'.d':s  .m  ld,r.m/ -.s,!  .t  ,d'l  t',d'.t,l  :s,f  .m^  Id 


22. 


!l  d  .m  :s  .d'  h'.d':s  .ml  d,r.m,f -.B^  .t  ,d'lr',d'.r\cl':r',d'.r',d' I  m'  .d'  :s  .mid 


ip^ 


d  .m  :s  .d'  Im'  .d'  :b  .m  M  d,ri  .s  ,d':^'7d'.s  ,m  |d,in.s  ,d':in',d'.s  ,n  I  d    :-  I  - 


II    U       .!•■        .5.       .SI      111       .-      .O        .l-l  I     ,»,ll    .O     ,Vi.ll    V*   -^    ,>■■    l»*,l-'.=    ,«»   .■•■    Vi.t.    ,11 


Same  keys  as  first  page. 
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m'  ,r'  td    :r'  ,d    ^t    Id    .t    4I     :t    J    ^s     I    1    ^s    J    :s    J    ^m   If    ,m   ,r    :d 


d  ,r  .d  ,t,  :d,m.r  ^  Im  ,f  .m  ,r  :m  ,s  .f  ,1  1  s  ,1  .s  ,f  :s  ,t  .1  ,d'lt  ,d'.t  ,1  :t  ,r'.d',m'''( 


l?',m'.r',d':r',t.d',lit,d'.t,l  :t_£j.  ,f  1  sj  .s  ,f  :s,m  .f  ,r|pi,f  .in  ,r:m,d.r,t,  !  d:-l-; 


Same  keys  as  first  page. 

Id  -d'  :s    .m    ld,r.m,f  :s,l  .t  ,d"l  r'^.t    :s    .r  |r',d'.t  ,1  :s  ,f  .n  ,r  I  d  :- 1- : 


^^£a-^ 
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Id    .r  ,m :f  ,s  .1  ,t  Id'     :r'      T  m'     :-  v |j',d'.t  ,1  :s  ,f  .jn ,r  I  d A'   i  d 


27. 


d  .m  :s   .d'lt   .d'  -.r'  ^  I  r',ni'.r',d':t  ,d'.t  ,1  Is  J  .s  ,f  :m,f  .m  ,r  I    d  :-  I- 


jff^ifJ'\^£l^^r^^ 


^ 


i=i=^-4-^ 


<rf  g   J      r    ^ 


Key  C  for  Sopranos  and  Tenors.    Bi^  for  Mezzo-Sopranos  and  Baritones.  Key  G 
for  Altos  and  Basses. 

Setni  staccato,     nii/iile  ^  , 

I  d',t  .i  ,s  :f  ,m  .f  ,d  lr',d'.t  ,1  :s  ,f  .m  ,r  I  m',r'.d',t  :1  ,s  .f  ,in  If ',in'.r',d':t  ,1  .s  ,f  M 


s',f'.m',r':d',t  .1  ,s  ll' ,s'.f',m':r',d'.t  ,1   I  s' ,f' .m',r':d',t  .1  ,s  lf',tn'.r',d':t  ,1  .s,f^ 


'm',r'.d',t    :1    ,s   .f   ,m  |r'  ,d' .t   ,1   :s    ,f   .m  ,r    i  d'     .t   ,1   :s   ,f    .m  ,r  Id    :- 
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Same  keys  as  first  page. 

Semi  staccato.         simile 
II  d  ,r  .m  ,f  :s  ,1  .t  ,d*|r  ^m  .f  ,s  :1  ,t  .d',r'  I  m,f  .s  ,1  :t  ,d'.r>'lf  ,s  .1  ,t  :d',r'.m',f' *'( 


Is  ,1  .t  ,d':r',m'.f',s'll  ,t  .d',r':m',f' .sM'  !  ?  ,1  .t  ,d':r',m'.f' ,s' If  ,s  .1  ,t  :d' ,r'.Pi',f'' ! 

•  ^  r  ■  m^^ .  ■  #  p 


,f   .s  ,1   :t  ,d'.r',rn'|r  ,m  .f  ,8   :1  ,t  .d'  ,r'  Id     .r  ,t>i  :f   ,s  .1    ,t  Id'   :- 


^=^^4^^^ 


The  exercises  from  1  to  29  are  for  producing  the  voice  and  should  be  sung  well  sustained,  with 
full  voice,  and  mezzo  forte. 
Breath  is  tu  be  taken  at  the  mark  V. 


14 


HARMONIC  MINOR  SCALE. 

I,  .t,,d:r,m.f  ,sell.se,f  :m,r.(i,t,  1 1,  ,t,  ,d  :r .1^ .f  ,sell  .se,f  :in,r.d  ,t,  I  1,  :-  I-:- 


30.  ^S 


MELODIC  MINOR  SCALE. 

1,  .t,,d:r,in.fe  ,sell     .s  ,f:m,r.d,t,  IT,  .t,,d:r.r^  fe  .se)i     .s  ,f  •.m,r.d,t,  I  l,:-l-:-il 


CHROMATIC   SCALE. 

d.de:r  jelm.f  :fe.s  f  se  .1  :ta  .t  Id'  :-    I  d'.t  :ta.l  ifa.s  :fe  .f  lm,ma:r.rald 


The  above  exercises  are  useful  for  public  examinatious,  and  ought  to  be  practised  iu  other  Iteys 
to  suit  the  different  voices. 


INTERMEDIATE   EXERCISES. 
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To  be  practised  first  mezzo  forte  and  then  mezza  voce. 

Also  in  keys  Dl>  &  D. 

tl  d  .r  ,in  :f  ,8  .1  ,t  Id'^.l  ,s  :f  ,m  .r  ,d  I  r  .m  ,f  :s  ,1  .t  ,d'  ir',d'.t  ,1  :s  ,f  .m  ,r  I  m  :-  I    :       ! 


m  .f  ,s  :1  ,t  .d',r'lm',r'.d',t  -.1  ,s  .f  ,m  I  f    .s  ,1  :t  ,d'.r',m'lf>'.r',d':t  ,1  .s  ,f  Is 


tl  1    .1  ,t  :d',r'.rn',f'ls',f'.m'^':d',t  .1  ,s  If    .s  ,1  :t  ,d'.r',m'lf' ,m'.r',d':t  ,1  .s  ,f  I  m 


II  m    .f  ,s  :1  ,t  .d',r'lm',r'.d',t  :1  ,s  .f  ,m  I  r    .m  ,f  :s  ,1  .t  ,d'lr',d'.t  ,1  :s  ,f  .m  ,r  I  d 
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Also  in  keys  A,  Bk  &  B.  for  medium  voices. 

d,  .r,,m,:f,.s,.l,.t,ld,t|.l|iS|:fi,m,.ri,d|l  r,  .pi,^,:s„l,.t|,dlr,d't,,li:6|X.mnrJ  m,; 


n,  .f„s,  :l,,t|  .d,rlni,r.d  ,t,:l,,s,.f|,r<i,  I  f,   .s,,l,:t,,d.r  ,n  If  .n  .r,d  :t,,l,.s„f|  I  s,  :-  I 


^Ij^j^^TJ^ 


8,  .l,,t,  :d,r.n,f  ls,f  .m,r:d,t,.l,,s,  I  f,    .S|,li:t|,d.r,m!f  ,n  .r,d  :t|,l,.S|,f,  I  m,  :-|    :  } 


pi,  .f,  ,8|:l|,t,.d,rlm,r  .d,t,:lnS,.f|,n|l  r,   .mi,fi:Snl|.t|,'ilr,d.t|,l|:S|,f,.m,,r,  I  d,:-! 


im^'\r-j-~""^^ 


^^ 


f^ 


B    :-l8Vf',m':r',d'Al  1  :-l-:     I  Ij-lf  >',r':d'.t  J    I  s:-l-:     I  s    :- Im'^r'^d':!  J^s   t  f  :-l-: 


f   :-  lr\d\t:hs^f   U:-!-:    I  m    :-  ld\ta:9tftPi  1  r:-l-:     I  i^j-Jt  J  ,s  :f,r.i,r  !  d:-l- 
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Also  in  AkA.ft  Bt 


d,    :-  Id  >t,  J.  :Sufnmi  I  Tj  ;-  I-  :       I    r,    :-  Ir  ^d  .t,  :luS.>fi    I    n,  :- I- 


m,  :-lmtrtd:t,JKS,lf,  :-l-  :     I  f,    :-lf  tm^r-.d^tiji  I  8, :-!-:     I  s,  :-IStftm:rtdtt,  il,  -.-I-: 


^ 


H-  '^U'''^i 


m-^ 


■&^ 


3'  a 


r^j  '   U 


mj^j-ld  4t,  d,  :8,tf,  4m,  I    r,  :-   I-:        I    r,     :-  It,  J,  tS,  :f,  tnur,  I   d,  :-l-; 


Also  in  keys  D!>^D 


lu 


1,        :f         I  -  :1,  I      S,  :-l-:         I    B,        :m 


S,         I     f,  :-l-: 


f,     :r     I-     :f,      I  m,  :-l-:     I  n,    :d    I-    rm,     I    r,  :-l-:    \  T,     :t,    I-     :r,      ld,:-l-: 


^ 


Jd^^^.^^^^-J  U.  '  '  jj^      j'j. 


M45 


Also  in  keys  01' &  D 


i^ 


n.s:d'.r'lm'.d':s.n  I  f  :-l-:     I  f  .1  :r'.m'lf'.r':l.f  I  s  :-l-:     I   s  .d':m'.f' ls'.m':d'.s  I  1  :-|- :     } 


^^ 


^^^^^^^ 


^^ 


I"    |'^|j''"lr''i''lj'""N''    I'^lj 


f  .1  :r'.m'lf'.r':l.f  I  8  :-!-:     I  m  .s  td'j'lm'.d'-.s.ml  f  :-l-:     I  r  .f  :t  .d' Ir' .t  :f  .r   ln:-l-: 


i^^J"^^^ 


Also  in  keys  At>,  A,&  B'; 


II  d",  .m,  :s,  .t,  id'.s,  :ni,Td,   I    r, :-  I-  :      I   r,  .f,  :t,  .d   |  r  .t,  :f,  .r,    In,  :- 1-  : 


36- 


PI,  .8,  :d    .r   I  m  .d   :s,  .m,   I    f,  :-  I-  :      I    f,  .1,  :r   .m  I  f    .r    :1,  .f,    I    s,  :-  I- 


m,  .8,  :d   .rim  .d  :s,  .m,   I    f,  :-  I-  :      I     r,  .f,  :t,  .d  I  r    .t,  :f,   .r,    I    m,  :-  I- 


d,  .R,:l,   .t.ld    .l,:m,   .d,    I    r,  :-  I- :       I    tj  .r,  :b,  .1 , 1 1,  .8,  :r,  .tj    Id,  :-J-: 


23 


r-    :f    .t    ir',d'.t,l  :s,f.m,r  in  :-1- :     } 


W^ 


T-=r^^-^ 


S      :d'  .m'ls\r.m',r':d',t.l  ,8   I  1 


f      :1    .r'  lf',m'.r',d':t  ,1  .s  ,f  I  s  :- I- 


m      :s   .d'  lm',r'.d',t  :1  ,s.f  ,m  I  f  :-l-  :      Ir     :f     .t   I  P^d' .t  ,1  :s  ,f  .m,r   I  m  :- I- : 
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37! 


Also  in  keys  A  &  B 


^K^l  J    r_-  j         r         If  r-   1^    r  ^ 


R,   :S|  .d   ln,r.d,t,  :I|,S|.f,,m,l  f,:-l-:     If,    :1|  .r  If  ,m.r  ,d  :t,,l,.s,,f,  I  s, :- I- :    } 


lis,    :d  .m  Is  .f  .m,r:d,t,.l,,s,  I  1,  :-]-:     If,     :1,  .r  If  ,m  .r,d  :t,,l,,s,,f,  I  s,  :-l- :    i 


^ 


n,    :s,.d  lPi,r.d  ,t,  :l,,8,.f,,m,l  f,  :-l- :     I  r,    :f,  .t,  Ir  ,d  .t,  ,l,:s,  ,f,  .pi„r,  I  m,  :-l- :    \ 


Also  in  keys  D'^D^EIl 

^       lid  .r,m:f,s.l,t  idrTwirrd   I  r 
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38. 


-:     I   r  .n,f  :s,l.t,d'lr' .t":f  .r    |m:-l-:    } 


m  .f  ,s  :I  ,t.d',r'lm'.d':s  .m   |  f:-|-    :     I   f    .s  ,1  :t  ,d'.r',m'lf' .r'  :1    .f    |    s :-    I  -    :    } 


m  .f  ,s  :1  ,t  .d',r'lm\d' :s  .n    |  f  :-  |  -  :      I  r  .m,f  :s  ,1  .t  ,d' Ir' .t  :f  .r    I   n  :- I  -  :      | 
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Also  in  keys  A  &  Bj 


d,.r,.m,:f„s,J,,t,ld.s,  :m|.di  I  r,  :-!-:      I  r,  .ii|,f|:S|4,.t,,dlr  .t,  :f,  .r,    lm,:-l-:    i 


!l  s,  .l,,t,:d,r  .n^ls  .m  :d  .s,    I  1,  :-l- :     I  f,  .s,  ,1,  :t,,d  .r  ,m  If  .r  :1,  .f,    I  s,  :-l-: 


il  m,  .f,  ,s,:l,,t,.d  ,r  Im  .d  :s,  .n,  I  f,  :-l- :    I  r,  .m|,f,:s,,I,.t,,d  Ir  .t,  :f,  .r,    Inn,  :-l-:   ! 


d,  .r,,m,:f,,s,.l,  ,t|  Id  .1,  :m,.d,  I  r,  :- I- :    I  t^.d,  ,r,:m,^,.s,,l,lt,  .s,  .t,  .tj    Id,:-!-: 


Also  in  keysDpJJL- 
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II  d  .T^^^^d^l  ,trd',t  .1  ,s  :f  ,m  j4  I  r  -.-I- :    I  r  .m,f  :s,l  .t  ,d'lr',d'.t,l:s,f  .m,r  I  m  :-l-:     \ 


f  ,S  :1  ,t.d',r'ln',r'.d',t:l,S.f,R  If  :-l-:      I  f  .s  ,1   :t  ,d'.rVlf' ,m'.r',d':t,l.s  ,f  ls:-l- 


%^5££jdlgLi=j^J%;£i.£g^^S 


s  .1  ,t   :d',r'.n',f'ls',f'.m',r':d',t.l,S  ll:-l-  :     I  f  -s  ,1   :t  ,d'.r>'lf',rn'.r',d':t,l -S  ,f    I  S  :-l-  : 


PI  .f  ,8  :1  ,t  .d',r'lR',r'.d',t:l  ,8.f  ,m  I  f  :-l-:      I  r  .tn,f  :s,l  .t_jd;ir',d'.t,l:s,f  .m,r  I  m  :-l- 


d  >,m:f,s.Uld'.t  .l,s:f.rn.r,d   I  r:-l-  :      It,  .d,r:m,f.sa  lt,l  .s  ,f  :m,r.d  ,t,  ld:-l- 
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Also  in  keys   A  &  Bi- 


ild,.r„in,i;,s,J,?t|ld,t,.l„s,f,jn,j-„d,lr,:-l-:    I  r, .m,.fi:s„l,.t,,dlr.(i.t, J,:s,Zn^i-r,  I  m,;-l-:      } 


i|  s,.l,,t,:d,r.m.f  ls,f.ni,r:d,t,.l„S|  I  l,:-l-:      I  f,  .s,,l,:t,.d.r,m  lf,m.r,d:t,,l,.s,.f,  I  s,:-l-: 


{|m,.f,,s,:lnt|.d,rlm,r.d,t,:l,,Srfi,in,lf,:-l-:      I  r,  .n,,f,:s,Ai.ti,dlr,d-tiJi:s|^frm^,r,l  m,:-l-:    ! 


{I  d,  .r,,m,:f;.s,.l,,t,'d  ,t,.l,,s,:f,,m,.r,,d,l  r,:-l- :        I  t^  ,d,,r,:ni,.f|.s,J[,It„l,.S,4;:m,^,.d,„tal  d,:-l-:    II 


Also  in  keys  Dt&D. 
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d.d'Tt  :d',t.d',tld',t.l,s:f,m.r,dlr:-l-:     I  r  .r',d':r',d'.r',d'ir',d'.t,l:s,f.m,r  I  m:-!-:      { 


4Q. 


fefe^^^T-HP  mr££6^ 


m  .m',r':m',r'.m',r'lpi',r'.d',t  :]  ,s.f  ,m  i  f:-l 


f   .f',m':f'.m'.fV!f>'.r',d':t,l.s,f  Is:-!-:      I 


ils    .s'.f':s'.f'.s',f'is',f'.m',r':d',t.l,S   I   !:-!-:       Il    .f'.n'':f',m'.f>'lf',n'.r',d':t  ,1  .S  ,f  I  S  :-U:      ! 


il  m  .R',r':in',r'.m'.r'lm',r'.d',t  :1 .8  .f  ,m  I  f:-l-:       I  r^r',d':r',d'.r',d'lr',d'.t  ,1  :s  ,f  .m  ,r  I  m:-l 

m 


d  .dM  :d',t.d',tld',t  .l,s:f  ,Pi.r,d  I  r:-l-:      I  t,  .t  ,1   :t  ,1  .t,l  It  ,l.s  ,f  :m.r.d,t,  I  d:-l-: 
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Also  in  keys  A  &  B^. 


d,  .d  ,t,:d,t,.d,t,id,t,.l,,s,:f,ifn,.r,.d,l  r,:-l-:    I  r,  .r.d:r,d.r.dlr.d.t„l,:s,i,.m„r,l  m,:-!-: 


.m,r  :ni,r.m,rlm.r.d,t,:l|,s,.f,.m,l  f,:-!-:      I  f,   .f,m  :f  ,m  .f,mlf  .m.r,d:t|.l,-s,,f,  I  s,:-l-: 


s,.s,f:s,f.s,fis,f.m,r:d,t,.l„s,l  l,:-l-:       I  1,  .f  ,m  :f,m  .f,m  If  ,m  .r,d:t,a,.s,,f,  I  S,:-l-: 


m 


,.m,r  itn.r.iyrlm  ,r.d,t,:l|,s,.fnm,l  f,:-l-:    I  r,  .r,d:r,<i.r,dlr4-t,,li-sJi-m,,ri'  '^,--^-- 


^ 


d,  .d  ,t,:d  .t,.d  ,t,ld  ,t,.l,,s,:f,,tn,.r,,d,  I  r,:-l 


ty  .t,.l,:t,,l,.t,,l,lt,,l,.s„f,:m,Ji.d,,t^rd,:- 

m 


Key  C 
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1  d,r.(l,r:d.r.d,rld,r.m^:s,l.t.(l' I  r':-l-:    i  r,pi.r.t';:r.m.r.m'r.m.f ,s  :l,t.d',r' 


m,f .m^:[n,f .m,f lm,f .s,l   :t,d'.r',m'l  f': 


lf,s.f,s:f,s.f,slf,s.l,t  :d',r'.m',fMs':- 


I       Unless  for  hitch  voices, this  line  may  be  omitted. 


I  s  ,1 .9  ,1  :s  ,1 .3  ,1 1  s  ,1  .t  ^'  :r',m'.l',s'  I  1^-1-:      I  f  ,s.f,s  :f  ,s.f  ,sl  f  ,s  .l,t   :d',rV,f' I  s:-l-: 

1^  • 


i,f.m,f  :m^.ni^lm,f  .8,1  :t  ,d'.r',mM  f: — :       I  r,m.r,m:r,m.r,mlr,m.f  ,s  :l,t.d',r'l  m':- 


d,r.d,r:d,r.d,rldTr.m,f:s,l.t  ,d' I  r':-l-:      t  t„d  .t,.d:t„"d.t„dlt„d.r,ni:f  ,s.l  ,t  ld':-l-: 


11  (i,^,.d,Ji:<3i4'i-d,-ri'dfri-'^i'frS,,l,.t,,dl  r:-J-:    I  r,,m,j,.n,:r,,m,T,,mJr,,m,.frS,:l,.t,.d,r  I  m:-i-:    \ 


g^-  '^WW^^ 


J  1    r*         Ij^^ 


~! 


Unless  for  high  voices,  this  line  nia^-  be  omitted. 


tm 


s„l,.S„l,:s,,l,.s,,l,ls,,l,.t,,d  :r,in.f,s  I  1:-1-:      I  f,5,.5,S,:5.s,.f,,s,lf,.s,.l,.t,  :d  ,r.m,f  I  s:-l-:      ! 


^fe 


^  ^imiml^P 


* 


m 


jr-   Ij  w     ^ 


-j^^  ^  i 


f 


1    r 


&r= 


<r^}[,\^    J,:;l  r        j*~^     r         Ijr-   |j  ^   r        ^    ^     i*         |f  r- 


{|miJ',.ni,X,:in,J5.m,i',ii'i,,f,.s„li:t|,d-r,t^  I  f :-l- :      t  r|,m^r„m,:i;,m,x„m,lr,,m,i'„s,:l,,t,.d,r  I  m:-l-:      j 


W^\,''\>     J    1     I*  J    1  H- Ij-gJ^ 


^^ 


f 


*i    r 


¥ 


Jl-IL 


ii d,j,.d,^,:d,^,.djj,ld, J, .m,j;:s,J,.t,,d  I  r :-l 


t„d|.Vd,:1ii4rt,4.N*jA.r„ni^f„s..l,,t,  I  d:-l-:     !l 
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d,r.d,r:in,f.'^^ls,l.s,l  :t  ,d'.t  ,d'l  r':-l-:    I  r,m.r,in:f  ,s.f  ,sll,t.l,t  :d',r'.d',r'l  m':-l-:     } 


42. 


.,f.m,f  :s.lvs,l  I  t  ,d'.t  ,d':r',m'.r',m'i  f':-l-:      I  f  ,s.f  ,s  :1  ,t  .1  ,t  !  d'.r'.d',r':msf'-in',f' I  s': 


Unless  for  hit;h  voioes,  this  lino  iiia^-  b*»  omitted. 

'!s,l.s,l    :t  ,d'-t,d'ir',m'.ry:f',s'.r,s'l  1':-!-:      I  f  ,s.f  ,s  :1  ,t.l  ,t  I  d',^'.d',r':m',f'.m'^'ls': 


ji  m,f  .ni,f  :s  ,1  .s  ,1  i  t  ,d'.t  ,d':r',m'.r',m'l  f  :-l-:     lr,rn.r,m:f,s.f,slKt.l,t  :d',r'.d',r'l   m':-l-:     j 


id,r.d,r:m,f.m,f  l3,l.s,l  :t,d'.t,d'  I  r':- 


lt,,d.t,,d:r,m.r,i'ilf,s.f  ,s:l  .t  .1  .t   I  d':- 


3  4 


42  = 


II  d,j;.d,a;:m|,f,.pi|4ilS|,l,.S|.l,:t,.d.t„d  I  r:-l-:    I  r,.in,.r,.m,:f,,s,i|.s,ll,.t,.l„t:d.r.d ,r  1 1 


llin„f;.m,,f,:s,,l,.s„l,lt„d.t,,d:r,m.r,m  lf:-l-:     I  f,  ,s,.f„s,:l,,t,.l,.t,ld,r.d  ,r:m  ,f  .m,f  I  s  :- 


y9^\V     — ■ 

pfffF^^^^^ 

1^^^ — F^ 

1  1 1 1  miJJJJ  ^f^f 

r^-  ^ 

JJJJJ*^J^  ^^- 

r 

t^^ae^^j^^ 

J — ^ 

fr^^    '              1 

^ 

5 

fe^J     ^    -          1 

k=^ 

Ij          ^         -           =J 

=Fi^^ 

'  Unless  for  hiph  voices,  this  line  ma)- be  omitted. 

{Is„l,.s„l,:t„d.tpd  :r,m.r,in:f,s.f  ,s  I  l:-l-:     l^,s,.^.s,:l,,t,.l,,t,ld,r.d,r :tn,f.m,f  I  s:- 

-iS^ 1  I    I    I    I    rWS^ — ■=-rr2l 


m,.f,.n,Ji:s,,l,.s,,l,lt„d.t,,d  :r,m.r,m  I  f:-l- 


r,,m,.r,,m,:f|,s,.f,,s,ll,,t,.l,,t,:d,r.d,r  I  m: 


!l  d„r,.d„r,:m„f,.m,f,ls„l,.s„l,:t.,<i.t,,d  '  r:-l-:     J  Vd,.t^.d,:r„m,j,,n,lf„s,.^,s-l„t..l,,t,  I  d:-l-:     !l 
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43. 


{id,t,.d,r:in,r.m,.f  s,f.s,l:t ,l.t,d' I  r ':-!-:     I  r,d.r,m  :f,ni.f,sll,s,)  ,t  :d',t.d',r'l  m':-l-: 


!lm,r.m,f:s,f  .s  ,1  it  ,1  .t  ,d':r',d'.r',m'  I  f':-l-:     I  f,ni.f,s  :l,s  .1  ,t  I  d',t  .d',r':m',r'.m',f' I  s':-l-: 


Unless   for  hitrh  voices,  this  line  may  be  omitted. 

il  s  ,f.s  ,1  :t,l  .t  ,d'lr',d'.r',m':f',m'.f',s'  I  l':-l-:      I  f  ,n.f  ,s:l  ,s.l  ,t  ld',t.d',r':m',rW,f'l  s':-l-: 


id,t,.d,r:m,r.m,fls,f.s,l  :t,l.t^'l   r' 


t,,l,.t„d:r,d.r,mlf,m.f,s:l,s.l,t   I  d':-l-:     II 
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43' 


d,.Vd,^,:m„r,.m,J,ls,/,.s„l,:t„l,.t,.d  I  r:-l-:    li;,d,-i;-ni,-f,m,f„s,ll,,s,.l„t,:d,t,.d,r  I  m:-l-:    ! 


n,j,.m,4',:s„f,.s,,l,!t„l,.t,.d:r,d.r,ml  f:-l-:      I  f„m,.f,,s,:l„s..l,  ,t,ld  ,t,.d,r  :in,r.in,f  I  S:-l-:       [ 


Unless  for  hitrl'  voices,  this  line    may  be  omitted. 

I  s,,f,.s„l,:t„l,.t„d  lr,d.r,pi:f,m.f  ,3  I  1:-1-:     I  f„m,i'„s,:l„s..l,,t,ld,t,.d,r  :m,r.m,f  I  s:-l- 


{|m,j,.m,/,:s.,f,.s„l,lt„l,.t„d:r.d.r,m  I  f:-l-:     I  r„d,.r,,m,:f„m,.i;,s,ll„s,.l„t,:d,t,.d,r  I  m:-l-: 


||d„Vd„r,:m.,r,.m,i,ls„f,S„l.:t„l..t,4  I  r:-l-:      I  t„Vl^,d,:r.A-rr'^.'i;M,S.:l.,s..l„t.  I  d:-U:     I! 


37 


Also  in  keys  Df,  D.&  E\>. 

Id  .r,pi:f,s.l,tld',s.l,t:d',s.l,t   I  d'.s.l,t:dSs.l,tld',t.l,s:f,m.r,d  I  r:-l-:     { 


44.  p^m^-^\^^^}^ 


:£: 


r   .m,f:s  ,1  .t  ,d'l?,l  .t,d':r',l.t  ,d'  I  r',1 -t  ,(i':r',l  .t  ,dM?,dU,l  :s,f .m  ,r    I  tn:-l-: 


m  .f  ,s   :1  ,t  .d',r'lm',t  .d',r':m',t  .d'.r'  I  m',t  .d',r':m',t  .d',r'lni',r'.d',t  :1  ,s.f  ,in   I  r:-t-: 


^^ 


^ 


JLT/^^JI 


Ir    .m  ,f  :s,l  .t  ,d'i  r',1  .t,d':r',l  .t  ,d'  I  r',1  .t  ,d':r',l  .t  ,d'lr',d'.t  ,l:s  ,f.m,r  I  d:-l-: 
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44' 


Also  in  keys  Ab,A,&  Bo,&  B.     ^ 

!|d,  .r,,m,:f,.s,.l,,t/d,s,.l,,t,:d,S,.l,.t,  I  d,S,.l,,t,:d.s,.l.,t,!d,t,.l„s,:f,,'n,.r,,d, I  r,:-l- :      } 


lir,  .m,,f,:s„l,.t,,dlr,l,.t,,<i  r.l,.t,,d  I   r  .1,  .t,.d  :r  ,l,.t,,dlr  ,d.t,,l,:s,,f,.m„r,  I  n,:-l-:       } 


1  m,  .f,,s,:l,  ,t,.d  ,rim  ,t,.d,r:m  ,t,.d,r    I  S^t,.d,r -.m  ,t,.d.rl  m  ,r.d,t,:l,,s,.f,,pi,  I  r,:-l-:       j 


llr,  .m,,f,:s,4,-t,,dl  r,l,.t,  ,d  r,l|.t,  4   I  r  ,l,.t,,d:r5li-t,,dlr  ,d  •t,,l,:s,,f,.m|,r,  I  d,:-l-: 


Also  in  keys  Di>  &  D.    ^ 

}ld  .r,m:f  ,s.l  ,t  I  d',r'.m',r':d',t .1  ,t  I  d',rV,r':d'.t  .1  ,t  d'.t.l  ,s:f,m.r,d  I  r:-l-: 


89 


Ir  .m,f  :s  ,1  .t  ,d'ir',m'.f',m^r',d'.t  ,d'l  r',in'.f',Pi':r'.d'.t  .d'!r',d'.t  ,1  :S  ,f  .m,r    I  n:-l-  :       } 


f  ,s    :1  ,t  ,d',r'ln',f'.s',f':<i',r'.d',r'  I  m',f'.s',f':m',r'.d',r'lm',r'.dSt  :1  ,s.f  ,m  1  r:-l-:      } 


S^'^grr^i^J^ 


U  .m,f  :s  ,1  .t  ,d'l?',m'.f',m':r',d'.t,d'  I  r',in'.f ',n':r',d'.t  ,d'lr',d'.t  ,l:s,f  .ni,r  I  d:-l-: 


fe^^Mmi&:r[r£;^jj?3i 


45' 


Also  in  keys  Ai',  A,  &  B\>. 

II  d,.r„m,:f„s,.l,,t,ld  ,r.in,r:d  ,t,.l,,t,  I  d,r  .n  ,r:d,t,.l,,t,ld,t,.l,,s,:f,.m,.r„d, '  r,:-l-: 


|r,  .m,,f;:s,,l,  .t,,dli%'i-f  <'^:r,d.t,,d    I  r,m.f  ,m  :r  ,d.t|,d '?  ,d.t,J,  :s,,f|.m„r,   I   m,:-l-:        } 
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,  .f,,s,:l, ,t,.d,r  1  m  ,f  .s  ,f  :m  ,r.d,r  I  m  ,f  .s  ,f  :m,r.(i  ,rl  m,r.d  ,t,:l,,s,.f,,pi,  I  r, ■.-'-: 


T,  .tn,,f,:s,,l,.t,,d!r,'^.f  ,'^:r,d.t,,d  I  r  ,m.f  ,in:r  ,d.t|,d' r  ,d.t,,l,:s,  ,f,.in,,r,  I  d,:-l-: 


d  .r,m:f,s  .l,t  I  d',f'.in',r':d',s.l,t  I  d',f'.m',r':d',s.l  ,tld',t  .1  ,s:f,ni.r,d  I  r:-l-:     { 


46. 


prf^^}^^\^^'^^^ 


r   .in,f  :s,l.t  ,d'f  r',s'.f',m':r',l  .t  ,d'  I  r',8'.f',ni':r',l  .t  ,d'ir',d'.t  ,l:s  ,f  .m  ,r  I  r:-I- 


fr 


m   .f,s    :1  ,t.d',r'lR',r.s',f':m',t.d',r'  lr;M'.s'.f':m',t.d',r'lm',r'.d',t:l  ,s.f  ,m  lr:-l-: 


m 


f 


i 


i 


r — 


Ir  .m,f:s,l  .t,d'lr',s'.f',m':r',l  .t,d'l  r',s'.f' ,rn':r',l  .t  ,d'lr',d.t  ,1  :s  ,f  .m,r   I  d:-l-: 
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Also  in  keys  Al.  4  A.  ^ 

lid,  .r,,m,:f„s,.l,,t,ld,f  .m,r:d,s,J,,t,  I  d,f.m  ,r:d,s,.l,,t,ld  ,t,.l,,s,:f|,ni,.r,,d,  I  r,; 


46= 


Hi,  .m„f,:s„l,.t,,dl  r,s.f,m:r,l,.t,,d  I  r  ,s.f  ,m:r,l,.t„dl  r  ,d.t,,l,:s,,f,.m„r,  I  m,:- 


tn,  .f,  ,s,:l,,t,.d,r  I  m  ,1  .s  ,f  :m  ,t,.d,r    I  m  ,1  .s  ,f  :r  ,t,.d,ri  m  ,r.d,t,:l,,s,.f,,m,|  r,  :-|-:     } 


r,  .m„f,:s,,l,.t,,d  1  r  ,s  .f  ,m:r  ,l,.t,,d   I  r  ,s  .f  ,m:r,l,.t,,dl  r,d  .t,,l,.:s,,f,.m,,r,  I  d,:-l-: 


43 


ADVANCED  EXERCISES  AND  ORNAMENTS. 

These  exercises  are  to  be  suntr  pianissimo,  with  a  gTadnal     crescendo   and    diminuendo, 
and  very  legato. 

Keys  C,  D!',  D,  Eb,  E,  F;  a  fourth  lower  for  Alto  and  Bass. 

Ild.m:r.f  im.s:f  .1   i  s.l  :f  .sim.f  :r.tn^l  d.m:r.f  im.s:f  .1  I  s.l:f  .sim.f  :r.m  I  d  :-l -:      I 


3;ji-MJ^^^^jjJ^iJ^J^j:]]U.  m 


Also  in  keys  0!>,  D  &  Eb;  a  fourth  lower  for  Alto  and  Bass. 

!ld.m:r.f  Im.s  :f  .1    i  s  .t  :1 -d'lt  .r':d'.m'"'i  n'.d:r'.t  id'.l  :t  .s   I  1  .f  :s.mlf  .r:d 


48. 


This    exercise   should  be  first  sungf    staccato   and  afterwards  legato. 

Also  In  keys  Db  &  D. 

'Id      .d',t  :1  ,s  .f  ,Pi  ir     .r',d':t  ,1  .3  ,f    I  m      .m',r' :d',t  .1  ,s  if      .f  ,m':r',d'.t  ,1" 


49. 


s      .s',f':m',r'.d',t  li      .f',m':r',d'.t  ,1    I  s      .m',r':d' ,t  .1  ,s  if       .r' ,d' :t  ,1  .s  ,f' 


V   \ 
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m       .d',t   :1    ,s   .f  ,Pi  Ir       .t  ,1    :s   ,f    .m  ,r    Id       .r  ,m   :f    ,s   .1    ,t    id'       : 


49' 


Also  in  keys  AI>,  A  &  Bl>. 

!ld,     .d,t,:l„s,.f„m,lf,    .r,d:t„l,.s„f,  I  n,     .m,r  :d  ,t,.l,,s,lf,      .f  ,m  :r,d  .t,,l/  I 


^^ 


^^ 


^ 


lis,      .s,f  :m  ,r  .d  ,t,ii,     .f  ,i>i  :r  ,d  .t,,l,  I  s,     .tn,r  :d  ,t,.l,,8,  if,      .r  ,d  :t,  ,l,.s,,f/ 

U-^^    i"^  ■ «— ^ — w = — * — ^ 


^^;c;^i;-^^J7]j^-?ri'i 


^# 


^ 


f 


f 


m^ 


m,      .d,t,  :1,  ,3,  ,f,  ,m,lf,       .t,  ,1,  :s,  ,f,  .m,,r,    I    d,       .r,,in,  :f,  ,s,  .1,  ,t,  i  d 


^T^ 


^^ 


^^=^ 


^E 


f 


♦ 


ff 


^4 — I 


^^- 
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MAJOR   AND  MINOR  ARPEGGIOS, 
n  keys  Dl>,D  &  Eb.a  fourth  lower  for  Alto  and  Bass. 

lid  ,m.3  ,d':m',d'.9  ,mld  ,pi.3,d':n',d'.s  ,m  i^l,,d.fn,l  :d',l  .pi,d  ll,,d.m,l  :d',l  .m  ,d  ] 


5. d.  f .  Bk  L  is  G.  G.t.m.l. 

Ml.,,d,  .(n,,l,  :d  ,l,.m„d^lL,d,.m,,l,:d  ,\,.m,,i^  l^^i,  ,m,.s,,d  :m  ,d  .s,,m,ld, 


Keys  B  to  E  for  Soprano  and  Tenor. 

ild,,m,.g,,d   :m     .   ld,,m,.s,,d   :m    .      I    d,,f,  .l,,d    :f    .    ld,,f,.l,  ,d    :f 


51 


r,  ,f,.S,,t,  :r    .    lr,,f,.s,  ,t,    :f    .      I  d,,m,.s,,d    :m    .     d,,R,.s,,d 
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4  .s,,in,:d,    .    ipi  ,d  .s,,m,:d,    .      I  f  ,r  .1,  ,f,  :d,    .     :f    ,r  .1,  ,f,  :d,   ,      } 


f  ,t,  .s,  ,f,  :r,    .    ir  ,t,  .s,  ,f,  :r,    .      I    m^  .s,  ,m,:d,,in,  .s,  ,d  :m  ,d  .s,  ,pi,  :d, 


Also  in,  keys  Al^,  A  &  Bl>. 

'Id,,m,.s,  ,d   :m    .    ld,,n,.s,,d    :m 


5r 


I   d,,f..l.,d   :f     .    Id.,f..l.,d  :f 


Pl^j^fJg   ''\^H-p-P 


*EiE 


I 


^^ 


^ 


|r,,f,.s„t,  :r   .  ir,,f,.s„t,  :r   .    I  d„m,.s„d  :m  .ld,m,.s„d:m  .    I  m,d-s„m,:d, .  im,d-s,,n,:d, 


ilf  ,r.l„f,:d,  .  I  f  ,r.l,,f,:d,  .    I  r  ,t,.s,,f,:r,  .  ir  ,t,.s„f,:r,  .    I  n  ,d-s,A='^i'^i-Sodim,d.s„m,:d, 
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52. 


Also  in  keys  B  to  E. 

!l  d„m,.s„d:m,d.s,,i'i,Jd„m,.S|,d:ni,d.s,,m,  ld„f,.l,,d:f  ,d  .l,,f,id,,f,.l,,d:f  ,d-liif|  ' 


^m 


<ff¥%4-j 


P 


?^ 


!l  r,,f,.s„t,:r  ,t,.s„f,ir„f,.s„t,:r,t,.s,^,  ld„ni,^„d:m,d.s„ni,ld„iTi,.s„d:m,d.s„m,  I  d,  :-l-:      li 


Also  in  keys  Al>,  A  &  Bk  ^  ^ 

ild,,m,.s,,d:m,d  •s,,i^,id,,ni,.s,,d  :m,d-s,,ni,  Id,  ,f,.l,  ,d:f  ,d.l,,f,ld,,f,.l,,d  :f  ,d -lufi    i 


52' 


^ft:^?^ 


Ir,,f,.s,4;,:f  ,t,.s,,f,lr,,f,.s,,t,:r  ,t,.g,/,  I  d„m,.s„d:ni  ,d.s„m,ld„Pi,.s,.d:m,d.s,,m,  I  d,  :-l-: 


i^ 


^^ 


T^ 


^ 


^ 


f 


m 


EXERCISE  ON  SYNCOPATION. 
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53. 


This  exercise  is  suitable  for  any  voice  bv  using'  the   optional  note  C. 

Moderate^        .     .     ^  .      .          ^       concone. 

lis,  .1",  :-.d    I  -  .m  :-.r  l-.d:-.l,    I  s,  :m,  .    is,  .1",:-.?    I  -  .ma:-.d  l-.r  :-.s      } 

\riS       ^~"   I  ^-h^..    m        -.  \ 


gj-yr^ 


rt 


ffi 


S       <  j±d    m 


^^ 


m-."tfif^^H^P#M=ff^ 


T-^ 


Is,    :     is,.s^:-.d    i -.m  :-.r  l-.d:-.l,    Is,  :m,.  Il,.l,:-.f    I  -.s,:-.d  i- m:-.r    id    :       I 


^ aU'  T^  it  ^  ij^ i  ^ 


m 


t,.t,:-.R     i   -    .d  :-  ,1,  l-.se,:-.t,     I  1,    :m,.  ll,  .1,  :- .t,     I-    .f  :- .d  I- .t, :- .1, 


^■^p/j    J'jlf    "^    J    j 


=f=«^ 


wm 


if^Pf 


-ijj  ji 


UiUU^ 


t»tKH-^L-gEEgEE^ 


^ 


J  r^r  *r 


^^ 


f 


s,  :-  .     ls,.s,:-.d    I  -.m:-.f  l-.d  i-.l,    I  s,  :!^,.ll,.l,:-.r    I  -  .s,:-.d  I- m:-.r    |d    : 


|gj?^n=rCT^3TTiirrrrTi 


1:*^!^^^^^^ 

^ 


^ 
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54. 


CHROMATIC  EXERCISES. 

These    exercises    outfht  to  be  practised    reg-ularly. 

Also  in  keys  Dl>  &  0. 

d   ,de  .r    ,re:n  ,f    .fe  ,s     I    se  ,1    .ta    ,t    :d'  ,de' .r'   ,re'   I    m'        : 


m'   ,ma' .r'   ,ra'  :d'  ,t    .ta  ,1      I    la    ,s     .fe    ,f    :m    ,ma  .r    ,ra    |   d 

0   l^P     ^  ^ 


r  u^  i"^J'ii^  Ju  jjij 


Also  in  keys  Ab,  A  A  Bk 

d,  ,de,  .r,  ,re,:m,,f,  .fe,  ,s,    I  se,  ,1,  .ta,  ,t,  :d  ,de  .r    ,re    I    m 


m    ,ma  .r   ,ra  :d,  ,t,  .ta,  ,1,      I    la,,s,  .fe,   ,f,  :m,  ,ina,.r,    ,ra,  |    d, 
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Also  in  keys  Ob,0  &  Ek 

^      il  d  :- :- Ide  :r  :re    f  m  :f   :fels:se:l     I    ta  :t  :d' lde':r'  :re'  I    m':-:-l    :    :        ! 


55. 


!U.  j;piJ7i]j»jJi^cJLr"rr^r 


?=^ 


m':-  :-  lma':r'  :ra'  I  d'  -.t    :ta  II    :1a  :s     I   fe    :f   :m    ima  :r   :ra    I    d 


L:^^''^^lti;?1 


i^^   J  bJ     ^  j 


^^ 


55! 


Also  in  keys  h\>,  A  &  B!>. 

d,:-:-lde,:r,  :re,  I  m,:f,  :fe,ls,  :se,  :1,    I  ta,  :t,  :d  lde:r  :re  I   m 


^ 


lj;^^ii^i^ivii"">'^r 


^F=^ 


m:-:-lma:r   :ra   I   d   :t,  :ta,  II,    :la,:s,     I   fe,  :f,  :m,  lma,:r,   :ra,    i    d,:-:-l    :    : 
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56. 


THE  GRUPETTO  ON  THE  NOTES  OF  THE  SCALE. 

These    exercises  must   be   practised    softly    and  gracefullj'. 
{I  d        :f  ,d  .t,  ,d  Ir        :m  ,r  .d  ,r    I    m        :f  ,m  .f  ,m  !f        :s   ,f  .m  ,f     ] 


:i  ,S.f  ,S  II      :t  ,1  .S  ,1     It      :d',t  .1  ,t  Id'      :- 


^^^^TB 


d'    :r',d  .t  ,d'lt     :d',t  .1  ,t 
^-^-A. ^ 4— 


^^g 


4 


^ 


^==  a   t^ 


^ 


J — r- 


W^ 


i 


i 


^ 


i 


# 


1      :t  ,1  .s  ,1  Is      :i  ,s  .f  ,s   I  f      :s  ,f  .m  ,f  Im     :f  ,m  .r  ,m  I  r     :m  ,r  .d  ,r  id    :- 


i 


V       V 


'W  J  ^ — ^^k=^ 


Direct  on  the  notes  of  the  chord. 

!!  d        :r  ,d   .t,  ,d   Im         :f   ,m   .re  ,m     I    s 


i    ,s    .fe  ,s    I  d' 


Inverted. 
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lid  :t.,d.r,dlm  :re,m.f  ,m  Is  :fe,s.l  ,s  id':    Id'  :t,d'-r,d'is  :fe,s.l,s  I  m  :re,nn.f  ,inld  : 
'        '  A     A 


58. 


Direct  with  grace  notes. 

Id     .,t,d  :r  ,d  .t,  ,d  im     ..rfm:f  ,in  .re,m     I    s      ..fe  s:!    ,s  .fe  ,s    rd'      :        I 


59. 


d'       .,t  (i':r'  ,d'  .t    ,d'  is        .,f(;s:l    ,s  .fe  ,s     I    m       .,rpni:f  ,m   .re,m    Id       : 


Inverted  with  grace  notes. 

lid     .,rd:t,  ,d  .r  ,d  Im       .,fi.i:re,m  .f   ,m     Is       .,i  s  fe  ,s    .1    ,s  Id' 


52 


To  be   practised   slowly  at   first,  and  then   gradually  accelerate  fhe  sj)eed.  Ben  legato. 
Id   .,df:rn  .,iBr:d        li"     .,rii  :f    ,f  in  :r       Im    .,n.f:s    .,sf:in        If     ,f8  :1     ,l9:f        j 


Is      .,3i:t     .,tl:s  I  1      .,lt:d'  .,d't:l  I 


t       .,td':r'    .,r'd:t 


d'  :-  :- 


?2:^ 


^^ 


^3^ 


*1     t^ 


^ ^ 


m 


f^^^^^d 


^=^^ 
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If      .,tm:T     .,ri!:t  I  rn     .,i«r:d    .,df:in  I    r      .,rd:t,    ^t,d:r 


d   :-:- 


THE   DOUBLE  APPOGIATURA. 

Ben  legato. 

}ld        .,t,r:d     .     Ir       .,de«:r     .        I    n        .,ref:m     .     if 


^i        J  J 


^ 


61. 


!^ 


Is    .,fel  :S    .   Il     .,set:l    .      I   t     .4ed':t    .    Id'    .,tr':d'.      lid'     .,tr':d'  .    It     .,led':t    . 


^ 


nJ  i(J^J  *i|  p  kJ^p  *i 


•  J* » 


ir  i^'r  *» 


^^ 


^ 


I 


^ 


^^ 


i  -  'i  '-  ^ 


Il     .,8et:l        1 8    .,fel:S  If     .,ng:f        Im    .,ref:m  I   r    .,dem:r        id      .,tr:d 


|-^T^l3l^?^J  /3J'^J,j!iJ^IJ;3JVj!i'''l 


m 


^^ 


^ 


54  THE  SHAKE. 

This  exercise  consists  of  two  consecutive    notos    and    must    be   sung  quickly   and    with 
perfect    equality.  In  former  times  this  ornament   was  deemed  indispensable  for  a  singer.but 

Is  now    rarely   used;  but  must  be  practised  as  it  makes  the  voice   more    flexible,     and  im- 
proves the  tone.  , 

Also  in  keys  D!>,  0  ft  E(>;  for  Alto  and  Bass  G  to  B? 

Legato.  J  =  100,  lao,  isz. 

id    :r    Id  .r  :d  .r    I  d  ,r  .d,r:d,r  .d,r  id  ,r  .d,r  :d  .     I  r    :m    Ir  .m    :r  .m     } 


J.J.JJ. J J.Jjr  '  '  J     ^     J    •^    J    • 


r,in.r,m:ri,m.r,mlr,m.r,ni:f    .     I  m    :f    Im  .f  :tn  .f     I  n,f  .in,f  :m,f  .m,f  lm,f  .m,f  :in   .     i 


j^i'ffjJJJJJj        I  J     *     J    *-V-»    I  J^J*IJ^J^J^J*-J--^ 


It     :d'    !t    .d'  :t    .d'    I  t  4'.t  ,d':t,d'.t  ,d'lt  ,d'.t  ,d':t    .    Id'    :r'    Id'  .r'  :d'  .r'    } 
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d',r'.d',r:d',r.d',Tld>'.d',r':d' .    It    :d'     t   .d' :t  .d'  I  t  ,d'.t-,d'jt  ,d'.t  ,d'lt  ,d'.t  ,d':t   .    { 


111       :t      il    .t    :1    .t 

1  ,t  .r 

J  J 

,t  :1  ,t  .1  ,t  11  ,t  .1 

,t:l    . 

s      :1      Is    .1    :s    .1      j 

M'-J     Mill 

•••J*J*« 

— t ' 

1  J    J    J  ^  J-J=j 

— e 

^<— 

]w^^^^^^~^^ 

^^^« — 

-o 

—I, 

S,l.S,l:s,l.s,lls,l.S,l:s    .If     :s     If    .s:f    .s    I    f  ,9.f  ,S:f  ,s.f  ,slf  ,s.f  ,s:f     .    1 


Mm     :f      Im   .f    :m    .f     I   m  ,f  .m  ,f  :m  ,f  .m  ,f  Im  ,f  .m  ,f  :m   .      I    r     :in     Ir   .m   :r   .m 


lr,m  .r,m:r,m.r,i»ilr,m.r,m:r   .    I  d   :r   id  .r  :d  .r    I  d,r.d,r:d,r.d,rld  ,r.d,r  :d 


WORKS  ON  VOCAL  CULTURE. 


Books  on  the  Voice. 

Art  of  Breathing,  The  (S017). 

By  Leo  Koples.  The  whole  art  of  voice-production, 
as  well  as  of  breathiag.    Qoth,  4/-  ;   postage  4d.     > 

Boy's  Voice,  The  (5031). 

By  J.  Spencbb  Cokwen.  Numerous  hints  from 
leading "  choir -trainers.  How  to  get  into  a  choir' 
school.  What  songs  to  sing.  Choir  management. 
Cloth,  t/6  ;   posta£;e  4d. 

How  to  Train  Children's  Voices  (5188). 

By  T.  Maskbll  Hardt.  For  school  teachers  and 
conductors  of  ladies'  choirs.    Cloth,  i/- ;  postage  id. 

Mechanism  ol  the  Human  Voice  (5263), 

By  Emil  Bbhnke.  One  of  the  most  successful  and 
authoritative  books  on  the  subject.  Cloth,  2/6 : 
paper,  j/6  ;   postage  2d. 

Mixed  Voice  and  the  Registers  (5286). 

By  W.  H.  Griffiths.  Photographs,  diagrams, 
exercises,  practical  hints  for  tenors,  baritones, 
basses,  and  altos.     Cloth,  3/6. 

NasiU  Resonance  (5649). 

By  Granville  Huiiphrbt*.  A  thoughtful 
pamphlet  on  an  important  subject.  Exercises 
described.     Price  6d. 

Solo  Singers,  The  (5444) 

By  Sinclair  Dunm.  Advice  to  intending  solo- 
singers.  Specially  help^Dl  in  choice  of  songs. 
Price  I/-. 

Speaking  Voice,  The   (S47o). 

By  Mrs.  Emil  Behnkb.  A  course  of  training 
for  speakers.  The  development  and  preservation 
of  the  voice.     Cloth,  4/6  ;    postage  4d. 

Voice  Building  and  Tone.  Placing  (S690). 

By  H.  HoLBRoox  Curtis.  Ph.B.,  M.D.    Illustrated. 

Price  ;/6  net. 

Voice  Production  in  Singing  and  Speaking  (5626). 
By  Wesley  Mills,  M.A.,  M.D.,  F.R.C.S.  Based 
on  scientific  principles.  Nineteen  chapters,  63  illus- 
trations.   Price  7/6  net  (no  reduction)  ;  postage  $d. 

Voice  Trainer,  Th«  (5574)- 

By  Jambs  A.  Birch.  Hints  and  exercises  for 
solo-siagers,  condi'.ctors.  choralists.  and  voice- 
training  classes.     Bolh  notations,  i/-. 

Vocal  Drills  for  Choirs. 

Choral  Drill  Exercises  (5057) 

By  L.  C.  Venables.  A  series  of  Voice  Exercises- 
Revised  and  enlarged.  For  mixed  voices.  Staff' 
6d.  ;    Tonic  Sol-fa.  id. 

Choral  Technics   (;o63). 

By  H.  Krnest  Nichol,  Mus.B.  A  series  Ol  short 
part-songs  illustr-<iting  various  point';  of  choir 
traininR.  Difficulties  compressed  in  shorl  space. 
Mixed  voices.     Staff,  1/6  ;    Sol-fa,  8d. 

Vdice  Culture  lor   Choral   Societies   (SS7i)' 

By  G.  F.  Root.  Exercises  in  breathing,  vowel 
and  consonant  practice,  pkrasing,  expreasioB.  Both 
notations.  2d. 

Voice   Dewelopmcnt    (5572)- 

By  P.  Hartsough.  For  cla&ses  and  choirs.  Register 
and  breathing  exercisrs.  expression.  vocalisatioD, 
resonance,   classification,   rtc.     Both   notations,   gd. 


Exercises  for  the  Child's  Voice 

Church    and      Cathedral    Choristers'     Singinj 

fittha  (S066). 

By  Haydn  Kbbton.  Mus.D.  Progressive  exerdse 
calculated  to  teach  boys  how  to  read  music  and  t 
train  and  develop  their  voices.  Price  2/6  ;  doth,  3/6 
postage  3d.     Exercises  for  Unison.  S.C,  and  S.S.C 

Curwen's  School  Voice  Exercises  (7014)- 

All  that  a  school  teacher  needs  or  has  time  for  i 
put  on  a  chart  for  class  use.  24  x  13  ins.  Price  if 
both  notations  :    postage  id. 

Manual  ol  Voice   Production   ($158). 

By  Henry  J.  B.  Dart.  The  directions  and  exercise 
arc  those  followed  by  this  highly  successful  voie 
irainer.     Staff,  price  i/-  ;    postage  id. 

Voice  Production  Exercises  for  Children  (57*3)- 
By  T.  Maskell  Hardy.  For  use  in  connection  wit 
"  How  to  Train  Children's  Voices."  Pisnoforf 
edition,  t/- ;   Sol-fa,  voice  part  only,  »d. 

Voice -Training  Exercises  lor  Boys   (557^) 

By  G.  Bernard  Gilbert.  Hints,  voice  exercisei 
and  accompaniments  o^  a  thoroughly  practical  kin 
are  given.     Staff,  i/-  ;    postage  id. 

Voice  Training  lor  Schools  (5^7)- 

By  L.  C.  Venables.  The  topics  are  breatbin; 
voice  production,  compass  and  registers,  vowell 
consonants,  flat  singing,  and  flexibility.     Price  1/ 

Exercises  for  the  Adult  Voice 

Daily  Studies  in  Speaking  and  Reading  (5093)- 
By  W,  H.  Griffiths.  A  text-book  for  pup 
teachers,  corresponding  with  the  demands  of  tb 
Board  of  Education.     Price  I/-  ;    postage  id. 

Exercises  in  Voice  Production  and  E^unciatioi 
for  Speakers  asd  Btaiiri  (S573)- 
By    Dr.    Dunstan.      Cloth,    1/6;     postage    l^d. 

Fifty  Voice  Exercises  (StsO- 

By  Concone.  The  feature  of  this  edition  is  the  Toni 
i  ■*      Sol-fa  vocal  part  above  the  Staff,  and  accompanl 

ments.    Staff,!/-;    postage  3d.    Tonic  Sol-fa  oiil> 

gd.  ;    postage  id. 
Forty  Singing  Lessons  for  Low  Voicce  ($141)- 

By  CoNcoNE.    The  exercises  are  in  the  G  clef,  an 

over  the  Staif  is  given  the  Tonic  Sol-fa  vocal  part 

Price  */-  ;   postage  3d. 

Progressive  Vocal  Studies  (S3S4)- 

By  B.  Mansell  Ramsey.  Twelve  melodiou 
solfeggi,  with  accompaniment.  Voice  part  ■  ii 
Staff  and  Tonic  Sol-fa.     Price  i/- ;    postsfie  id. 

Progressive  Vocalises   (5613)- 

By  H.  Panofka.  Every  piece  is  a  perfect  melody 
With  Tonic  Sol-fa  voice  part.  Parts  I  and  II 
i/-  each  ;    postage  id.  each. 

Solo  Singer's  Vade  Mccnm,  The  (5445)- 

By  SiHCLAiR  Dl'nn.  a  collection  of  Voice  Exerdact 
with  accompaniments.  Voice  score  in  both  notatioai 
Price  2/-  ;    postage  sd. 

Vocalises  FacUes   ($653). 

Taken  from  the  Mcthode  de  Chaat  o(  Loio 
BoaDBSE.  Thirty-nioe  exercises  of  medium  com 
pass.  Sol-fa  notation  under  Staff.  l^'rice  2/- 
postage  zd. 
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